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In  practising*  the  following"  exercises,  always  endeavor  to  produce  each  tone  with  cor- 
rect and  pure  intonation  and  uniform  power.  To  this  end, the  exercises  must  be  executed 
slowly  at  first,  gradually  accelerating"  the  movement  at  each  repetition,at  the  same  time 
progressively  augmenting*  the  power  of  the  tone.  Practice  conducted  in  this  manner 
will  infallibly  lead  to  g"ood  vocalization. 
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In  order  that  the  voice  may  be  made  to  run  through  all  the  degrees  of  its  compass.and  thus 
acquire  perfect  evenness  of  the  registers;  each  separate  passag-e  in  the  ensuing"  six  exercises 
should  be  repeated  several  times  before  proceeding*  to  that  which  follows  it  chromatically 
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Exercises   in  Triplets 
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The  following"  exercise  in  detached   notes  should  be   practiced  mezza  voce,  taking- 
care  that  the  delivery  of  each  tone  be  pure  and  even. 
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Preparatory  exercise   for  executing  the  Trill 
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These  graces,  called  collectively  Gruppetti,  require  the  greatest  distinctness  of  intona- 
tion combined  with  lightness;  they  are  employed  chiefly  in  the  medium  register.  In  the 
five  following*  exercises  the  most  common  of  these  graces  are  given. 
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Exercises   with  same    accompaniment  as  the  preceding". 
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On  the  Chromatic  Scale 


The  diatonic  progression  of  the  major  or  minor  scale  is  so  natural  that  even  a  per- 
son of  mediocre  endowments  readily  succeeds  in  producing",  to  any  given  tone,  the  six 
others  separating*  it  from  its  octave.  This  is  not  the  case,  however, when  the  succession 
is  chromatic,  i.e.  progressing"  by  semitones.  The  ear  needs  to  grow  accustomed  to  this  less 
usual  mode  of  progression,  in  order  to  vanquish  a  sort  of  repugnance  which  the  voice 
feels  to  their  easy  and  accurate  execution. 

It  is  the  aim  of  the  following"  exercises  to  prepare  for  conquering"  this  difficulty; one 
oug-ht  not  to  proceed  to  a  new  exercise  before  assuring*  oneself  that  the  last  can  be  well 
and  correctly  executed  with  respect  to  the  accurate  intonation  of  each  tone.  Nor  should 
one  practice  self-deception  as  regards  this  g*ood  execution;  it  can  be  obtained  only  by 
dint  of  very  considerable  study. 

In  the  exercises  now  following1,  the  sign  a  does  not  indicate  a  rinforzando  of  the 
voice,  but  a  light  rhythmical  accent ;  a  device,  the  high  value  of  which  will  be  speed- 
ily recognised,  for  the  surer  attainment  of  the  goal. 
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THE  MASTERPIECES 
OF  VOCALIZATION 

A  Graded  Series  of  Vocal  Studies  for  all 
Voices,  selected  from  the  Celebrated  Works  of 

BORDESE,  BORDOGNI,  CONCONE,  LABLACHE,  LAMPERTI, 

MARCHESI,  NAVA,  PANOFKA,  PANSERON,  RUBINI, 

SAVINELLI,  SIEBER  and  others. 

Edited  by  Max  Spicker 


Library  1324/27  113   Vocalises    for 

Soprano 
Library  1328J31  112   Vocalises   for 

Mezzo-Soprano 
Library  1332/35  126   Vocalises   for 

Alto 


Library  1336/39  120   Vocalises   for 

Tenor 
Library  1340/43  100   Vocalises    for 

Baritone 
Library  1344/46  102   Vocalises    for 

Bass 


/"TAHIS  collection,  in  twenty-three  books,  averaging  seventy-five  pages  each, 
comprising  the  most  celebrated  Vocalises  by  the  foremost  Italian,  French, 
and  German  masters,  and  regularly  employed  in  teaching  by  the  most  distin- 
guished contemporary  instructors,  has  in  the  course  of  the  past  twelve  years, 
become  one  of  the  classics  of  vocal  pedagogy.  There  are  six  series,  for  Soprano, 
Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and  Bass,  respectively,  each  series 
containing  four  books  (except  that  for  Bass,  which  has  three).  The  vocalises 
in  each  series  are  progressively  arranged  according  to  difficulty,  thus  furnishing 
a  complete  graded  course  in  this  department  of  voice  cultivation.  By  virtue  of 
judicious  selection,  this  instruction  book  is  wholly  free  from  one-sidedness — a 
blemish  apparent  in  so  many  works  by  single  teachers.  It  is  not,  however, 
intended  for  beginners,  but  as  a  continuation  of  Concone's  "Fifty  Vocalises." 
Each  series  is  headed  by  a  preface,  wherein  will  be  found  interesting  explanatory 
and  instructive  matter. 

These  Vocalises  have  been  most  carefully  selected  and  edited;  the  fine 
quality  of  the  press-work  and  thoroughness  in  proofreading  combine  to  render 
the  collection  as  perfect  and  attractive  as  possible. 

The  increasing  interest  in  the  art  of  singing  and  the  great  success  of  the 
collection  among  singing  teachers  and  pupils  prompt  us  to  again  draw  attention 
to  its  merits  and  its  almost  indispensable  value  to  the  earnest  student. 

G.  SCHIRMER  (Inc.) 

3  East  43d  Street  New  York 
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Applied  to  Elementary  Musical  Theory 

A  practical  and  coordinated  course 
for  school  and  private  study 

By  GEORGE  A.   WEDGE 


QUOTING  from  the  author's  preface,  "The  purpose 
of  this  book  is  to  present  the  Elements  of  Music 
in  a  direct  and  concise  manner ;  to  show  as  simply 
as  possible  the  reason  for  these  things;  to  give  the  pupil 
material  for  practice  and  instruct  him  how  to  use  this 
material." 

Supplemental  to  the  above  it  might  be  stated,  that  no 
existent  work  treating  Ear-Training  and  Sight-Singing, 
or  relating  to  them,  covers  the  subject  in  such  a  thorough 
and  authoritative  manner — nothing  need  be  added  to  the 
contents.  Neither  is  there  any  other  book  so  modern ; 
in  it  may  be  found  principles  and  conclusions  which  em- 
brace the  best  of  contemporary  thought  along  with  that 
which  time  has  demonstrated  to  be  sound. 

Mr.  Wedge  has  tested  for  years,  and  with  remarkable 
results,  every  page  of  his  book  in  his  class-work  at  the 
Institute  of  Musical  Art,  the  Herbert  Witherspoon 
Studios  and  St.  Agatha  School,  all  of  New  York  City. 

<£♦  &d)trmer,  3fac* 

3  Cast  43rb  fetreet  J?eto  gorfc 

A  641 


DATE  DUE 


BRIGHAM  YOUNG  UNIVERSITY 


3  1197  20641  3871 


SCHIRMER'S   LIBRARY 

$f  MUSICAL  CLASSICS 

VOCAL  METHODS  AND  STUDIES 
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VOL.  NO., 

ABT,  F. 

453  Op.  474.  Practical  Sing- 
ing Tutor  (Spicker).  Sop. 
or  Ten.  Complete 

454/457      The  same,  in  4  vols.' 

458      The    same,    M.-Sop.    or 

Contralto  Complete 

459/462      The  same,  in  4  vols.  _ 

463      The  same,  Bar.  or  Bass 

Complete 

464/466      The    same,    Vols.    Mil 

BEHNKE,  EMIL  & 
CHARLES  W. 
PEARCE. 

1090/95  30  Voice-training  Exer- 
cises. 6  vols.  (Sop.,  M.- 
Sop.,  Alto,  Ten.,  Bar., 
Bass) 

BONA,  P. 
1170      Rhythmical  articulation. 

BONOLDI,  F. 

117/110  'Exercises  in  Vocalisation. 
3  vols.  (Sop.,  M.-Sop., 
Alto) 

BORDOGNI,  M. 

82      24  Easy  Vocalises  (Intro, 
to  36  vocalises) 
432/433      36  Vocalises  (Splcker).    2 
vols.     (Sop.,  M.-Sop.,  or 
Bar.) 

CONCONE,  J. 

242  Op.  9.   50  Lessons  for  the 

Medium  part  of  the  voice 

243  The  same,  for  Contralto 

244  Op.  10.  25  lessons  for  the 

Medium  part  of  the 
voice 

246  Op.  10  bis.   The  same  for 

Alto 
294      Op.  11.  30  Daily  Exercises 

for  the  Medium  part  of 

the  voice 
555      The  same  for  Alto 

275  Op.  12.     15  Vocalises  for 

Soprano 

276  Op.  12  bis.  The  same  for 

Contralto 

247  Op.  17.     40  Lessons  for 

Contralto 

248  The   same   for    Bass    or 

Baritone 

245  The    School    for    Sight- 

singing.  Practical  me- 
thod for  young  begin- 
ners 

DANHAUSER,  A.  L. 

1289/91      Solfegedessolfeges. 

LAMPERTI,  F. 

570       Daily  Exercises  in  Singing 
571/573      Studies  in  Bravura  (Sop.). 

3  vols. 
57<Vj/6      The  same  (M.-Sop.).     3 

vols. 
577/579      The  same  (Alto).    3  vols. 


VOL.  NO. 

918/919 


556/557 
568 
569 


26 


8  Solfeggi  in  the  Modern 
Style.  High  voice,  low 
voice 

LAMPERTI,  G.  B. 

12  Solfeggi  for  Sop.  or  M.- 
Sop.  or  Ten.  2  vols. 

30  Preparatory  Vocalises 
(Sop.) 

29  Preparatory  Vocalises 
(Alto) 

LEMOINE,  H.  & 
G.  CARULLI 

72  Solfeggi  for  2  voices 

LttTGEN,  b. 

654/656      Studies  in  Velocity.  High, 
medium    or   low    voice. 

930/931      The  same,  vol.  II.    High 
or  low  voice. 


MARCHESI,  M. 

384  Op.  1.  Elementary  Pro- 
gressive Exercises 

391  Op.  2.  24  Vocalises  for 
Sop.  or  M.-Sop. 

597  Op.  3.  24  Vocalises  for 
Soprano 

793  Op.  21.    The  Art  of  Sing- 

ing, part  I.  Elementary 
and  graduated  exercises 

794  The  same,   part   II.      30 

Vocalises  for  M.-Sop. 
126      Op.  32.     30  Vocalises  for 
M.-Sop. 

MARCHESI,  S. 

593  Op.   15.     20  Elementary 

and  Progressive  Vocalises 
for  the  Medium  part  of 
the  Voice.     Ital.,  Eng. 

594  Op.  15  bis.  The  same  for 

Alto 


MAZZONI,  A. 

292  Solfeggi  for  the  Medium 

part  of  the  voice 

293  The  same,  for  Contralto 


NAVA,  G. 

580      Op.  1.       24  Solfeggi  for 
Alto  and  Bass 
581/582      The  same,  in  2  vols. 

583      Op.  1  bis.    24  Solfeggi  for 
M.-Sop.  and  Bar. 
584/585      The  same,  in  2  vols. 
586/588      Op.  9.     Elementary  Sol- 
feggi   for    the   Medium 
part  of  the  voice.  3  vols. 

590      Op.   38.      51   Progressive 
Melodies   for   Sop.   and 
Ten. 
591/592      The  same,  in  2  vols. 
437/438      Elements  of  Vocalisation. 
2  vols. 
589      Practical  Method  of  Vo- 
calisation   for    Bass    or 
Bar. 


VOL.  NO 

PANOFKA,  H. 

76      Op.  81.   The  Art  of  Sibl- 
ing.      24   Vocalises  *  for 
Sop.  (or  M.-Sop.  or  Ten.) 
77/78      The  same,  in  2  vols. 

79      Op.  81.    The  Art  of  Sing- 
ing.  Edition  for  Alto  (or. 
Bar.  or  Bass) 
80/81      The  same,  in  2  vols. 
595/596      Op.    85.       24   Progressive 
Vocalises.    2  vols. 

426  Vocal  ABC 

427  The  same,  vol.  I.      FlrsC 

Lessons  in  Singing 

428  The  same,   vol.    II.      24 

Vocalises 


PANSERON,  A. 

450      Method    of    Vocal Isa Hon 
for  Sop.  or  Ten. 


451/452 

The  same,  in  2  vols. 

979 

A    Musuil    ABC    fbf 

Elementary    Vocal     In- 

struction 

776 

Solfeggi  for  2  Voices 

RUBINI,  g.  b. 

855 

12    Lessons    In    Modern 

Singing  for  Ten.  or  Sop. 

856/857 

The  same,  In  2  vols. 

SIEBER,  F. 

721 

Op.   42,   43.      School    of 

Velocity 

10  Vocalises  and  Solfeg- 

gios: 

971 

Op.  44:     (High  Sop.) 

730 

Op.  45.     (M.-Sop.) 

972 

Op.  46.     (Alto) 

973 

Op.  47.     (Ten.) 

974 

Oo.  48.     (Bar.) 

975 

0>.  49.     (Bass) 

3f   Eight-Measure  Vocal- 

tees,  for  Elementary  Vo- 

:al  Teaching: 

HI 

Op.  92.     (Sop.) 

112 

Op.  93.     (M.-Sop.) 

113 

Op.  94.     (Alto) 

114 

Op.  95.    (Ten.) 

115 

Op.  96.    (Bar.) 

116 

Op.  97.     (Bass) 

VACCAI,  N. 

240  Practical      Ital.      Vocal 

Method  (Sop.  or  Ten.) 
(Marzials) 

278  The  same.     (High  Sop.) 

241  The  same.     (M.-Sop.) 

279  The  same.     (Alto  or  Bar.) 

YIARDOT,  P. 

399  An  Hour  of  Study.  Exer- 
cises for  the  Medium 
part  of  the  Voice.  Vol.  I 

421      The  same.  Vol.  II 
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